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ABOUT AUGUSTANA COLLEGE
Augustana College, an independent, selective liberal arts
college affiliated with the Evangelical Lutheran Church in
America (ELCA), traces its roots to the universities of
Uppsala and Lund in Sweden. Graduates of these centuriesold seats of learning founded Augustana to educate
Lutheran pastors and teachers for the growing settlements
of Swedish immigrants in this country. Through its 150 years
of history, Augustana's mission has evolved with the
integration of the immigrant community into American
society, and today Augustana is considered one of the
nation's premier colleges of the liberal arts and sciences.
Augustana was founded under the auspices of the Scandinavian Evangelical Lutheran
Augustana Synod, a national church body then almost exclusively comprising recent
Scandinavian immigrants to America. The school's first president was the Rev. Lars Paul
Esbjörn, who opened the Augustana Seminary in a small frame building on Superior Street in
Chicago on Sept. 1, 1860.
During the next year, the fledgling institution received gifts that vastly strengthened its stance
as an institution of higher learning: $10,000 from Swedish Lutherans, $1,500 from the famous
Swedish soprano Jenny Lind, and 5,000 books for the new college library from King Charles XV
of Sweden. At the same time, the student body was weakened as a number of students left the
school to join the Union ranks in the Civil War, while an even greater number of prospective
students enrolled instead as soldiers.
Esbjörn returned to Sweden in 1863, and the early leaders of the Augustana Synod decided to
move their school to an agrarian setting. In response to an offer from the Illinois Central
Railroad to sell 1,000 acres of farmland at a subsidized price, Augustana relocated to Paxton,
Ill., under the presidency of the Rev. Dr. Tufve Nilsson Hasselquist.
Hasselquist strove to solidify the school's place in the life of its church. By 1875, when the
initial dream of creating a Swedish pioneer community in Paxton proved to be unrealistic,
Augustana moved to Rock Island, a more central location among the growing number of
Augustana Synod congregations. More than 2,500 people assembled on Oct. 14, 1875, for the
dedication of the first Rock Island building of Augustana College and Theological Seminary.
Celebrating 150 years, Augustana continues to do what it has always done—challenge and
prepare students for lives of leadership and service in our complex, ever-changing world.
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SHOW SYNOPSIS
This Harlequinade version of Pinocchio uses the original Italian commedia names¸ such as
Arlecchino¸ who later became the French Harlequin. The name “Pinocchio” may be spoken
with its Italian pronunciation as pee-no-kee-o. In true commedia fashion¸ this wild and
uninhibited play begins with a troupe of strolling players exploding into the theatre with their
noisy props and crude scenery. Arlecchino plays a Cricket; Pantalone plays Geppetto; Razullo¸
a fox; Beltrama¸ a cat; Pulcinella¸ the wicked puppet master; Pedrolina¸ a donkey and a fool;
Columbina¸ a spirit and Pinocchio plays himself. The commedia flavor gives the story vigor and
makes it entertainment for adults as well as children without losing the charm and significant
message of Collodi’s famous story.

The Adventures of Pinocchio is a novel for children by Italian author Carlo Collodi, written
in Florence. The first half was originally a serial in 1881 and 1882, and then later completed as
a book for children in February 1883. It is about the mischievous adventures of an animated
marionette named Pinocchio and his father, a poor woodcarver named Geppetto. It is
considered a canonical piece of children's literature and has inspired hundreds of new
editions, stage plays, merchandising and movies, such as Walt Disney's iconic animated
version and commonplace ideas such as a liar's long nose. According to extensive research
done by the Fondazione Nazionale Carlo Collodi in late 1990s, it has been adapted in over 240
languages worldwide. That makes it among the most translated and widely read books ever
written.
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PLAYWRIGHT BIO
Johnny Simons’ professional theater career has included work as playwright, stage director,
choreographer, and teacher, as well as performance work as an actor, mime and dancer. In
1977, he co-founded the Hip Pocket Theatre with his wife Diane, and composing partner
Douglas Balentine. This company remains a thriving ensemble theater – internationallyrecognized for its uniquely original work (many written by Simons), as well as playwrights and
international theater works rarely produced in the region.
Simons has been playwright-in-residence or had his plays produced by the Edinburgh,
Scotland Fringe Festival, London’s Queen Elizabeth Hall, Alley Theatre, Kimbell Art Museum,
Casa Mañana, Dallas Museum of Art, New Orleans’ Le Petit Theatre, Duke University, and
numerous other companies across the United States.
Simons holds a Master of Fine Arts degree from Texas Christian University and has taught
acting, mime, and stage movement in association with the University of Houston, Dallas
Theater Center, Casa Manana, Texas Christian University, Texas Wesleyan University, Hip
Pocket Theatre, and Duke University where he served as Assistant Professor for five years. In
1976 he established the Drama Department at the Northwest Campus of Tarrant County Junior
College. He is currently finishing a memoir, Theatre in the Rough to be published.
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THE ART OF COMMEDIA DELL’ARTE

	
  

Commedia dell’arte is a style of acting that flourished
in Italy during the 16th and 17th centuries.
The literal translation of Commedia dell’arte is
company of comedians. However, the Commedia
artists were not simply comedians. They were highly
skilled artists, mimes, acrobats and musicians who
used all of theses skills in staging their plays.
Due to the restrictions of touring, the commedia
artists became experts at creating full shows using relatively little scenery, props or
costumes. Actors frequently wore masks and depended on their bodies and on their voices to
help create their characters. The scenery they carried was simple, and they often carried a
portable stage. Therefore they could perform almost anywhere. Often they acted out set pieces
when the pieces weren’t available, becoming fountains, lamps or statues until their character
was needed in the action again.
Commedia actors rarely memorized any dialogue. Instead they staged their shows by following
a basic plot outline and improvising the dialogue. Players knew each plot outline so well that
they only had to hang a brief outline of the scenes backstage to keep them on track.
Companies were often made up of members of the same family. An actor might become so
famous for the character he played that people knew him by the character’s name rather than
by his own name. Actors often played the same character for life and sometimes passed the
traditions of their character on to their children.
Eventually the commedia troupes toured all over Europe. They were such good mimics that
audiences could follow their story lines even if audience members didn’t speak Italian.

In the Commedia tradition,
the actors perform a “Play within a Play”.
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LARGER than LIFE!
The theatrical style of Commedia dell’arte is larger than life. The characters are exaggerated
through the use of ornate facial masks and extreme physical actions. Examples of this
expressive style can also be applied to storytelling, art and creative writing in the classroom.
Group Walk: Instruct students to walk around the room silently using plain, neutral steps.
After a few seconds of neutral walking, call out instructions to change the way the group
walks. Walk quickly. Walk s-l-o-w-l-y. Walk sadly. Walk cheerfully. Walk like there’s bubble
gum on the ground. Walk like you’re stuck in mud. Walk like you’re stepping on red hot lava.
Walk like a small child. Walk like an old person. Walk like a secret agent. Walk like a king or
queen. Remind students that this is a silent activity and that the focus is on the action.
Character Walk: Ask for a volunteer to stand in front of the room. On the board, write a
simple sentence such as “The boy jumped” and encourage the volunteer to act it out. Next, ask
the volunteer (or a new volunteer) to add an action or character trait to the action. For
example, The boy jumped off a chair. The boy jumped over a puddle. The goofy boy jumped like
a frog. The happy boy jumped rope. Discuss how the actions of the character make the
sentence more interesting.
Build a Super Size Sentence: Think about the actions in the group walk and the character
walk and use those ideas to create interesting sentences. Use a simple sentence as a starting
point. Add detail or description to the sentence, using adjectives, action words and senses. A
chart similar to the one below could be a helpful sentence-building tool.

A
Some
The

(adjectives—
describing
words)

child

played

fish
wizard

swam

(who? what?)

(where? how?)

(verbs, action words)

in the castle.
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MAPPING SKILLS
The acting style of Commedia dell’arte originated in Italy. Italy is a long peninsula shaped like
a boot. It is slightly larger than the state of Arizona. Locate Italy on a classroom map. Identify
the bodies of water and landforms that are connected to Italy.
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EMOTION LEVELS
Have students line up at one end of the room.
Call out an emotion, like “sad.”
Ask students to take one step forward and show us with their bodies,
faces, and voices someone sad at level 1.
Then have someone else step forward and show us sad at a level 2.
Have them increase their portrayal of sadness by exaggerating it and
stepping forward at a level 3, then 4, and so on up to 10.
By 10, encourage students to be over the top and dramatic, perhaps screaming and crying on
their knees.
Go through this progression several times with different emotions, like happy, jealous, or
heart-broken.
Discuss how the emotions change as they increase. If you were sad at a 1, what emotion were
you portraying at a 10? Despair? Distraught?
Once students get the hang of exaggerating the emotions step-by-step, this can become a
game by calling out the numbers and emotions out of order. The facilitator can call out “Joyful
at an 8,” “Anger at a 6,” and “In love at a 10!”
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SIMPLE SCENARIOS
	
  

Partner students into pairs of two. Give each pair a simple scenario from the list below. Have
them improvise the scene once without masks. Encourage them to find three different ways of
doing the task of their characters. The first time students typically rely on their voices and
facial expressions to communicate the scenario. Once they have created their scenario, have
students do it again, this time wearing a mask of some kind. This will require students to find
ways of showing us who the characters and how they feel with their whole body.
	
  

Scenario #1: An Old Man and his Servant
Zanni, the servant, is very hungry. Every time he is about to eat
his dinner, his master gives him a new task to complete.

Scenario #2: The Lovers
A young boy and a young girl fall in love at first sight. They
discover their fathers are enemies and will never let them
marry. They decide to run away together.
	
  
	
  
	
  
	
  
	
  
	
  
	
  
	
  
	
  

Scenario #3: The Captain
A soldier comes to a foreign city with his servant. He brags
about how he has fought bravely in a war. The soldier then sees
a mouse, and they are both scared away.
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TONGUE-TWISTERS
To prepare for Commedia it is important to get students to start thinking about jokes, what
makes them funny and how they are told. Tongue-twisters are a great way to warm-up
for any vocal performance. They can also be incorporated into Commedia performances as
part of the dialogue.
Get the students to think of tongue-twisters that they know or have them try to say one of the
tongue twisters below to the class.
•

Rubber baby buggy bumpers

•

A big black bug bit a big black bear. But where is the big black bear that the big black
bug bit?

•

A tutor who tooted the flute
Tried to tutor two tooters to toot
Said the two to the tutor
"Is it tougher to toot
Or to tutor two tooters to toot?"

•

Peter Piper picked a peck of pickled peppers.
A peck of pickled peppers Peter Piper picked.
If Peter Piper picked a peck of pickled peppers
How many pickled peppers did Peter Piper pick?

•

How much wood would a woodchuck chuck
If a woodchuck would chuck wood?
A woodchuck would chuck all the wood he could chuck
If a woodchuck would chuck wood.

•

Bitty Batter bought some butter
“But,” said she, “this butter’s bitter.
If I put it in my batter,
It will make my batter bitter.”
So she bought some better butter,
And she put the better butter in the bitter batter,
And made the bitter batter better.
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MASK-MAKING
Masks are common to nearly every world culture, from ancient Greek theater to African tribal
dances to Egyptian death masks. When making a mask, the mask-maker must carefully
choose only one facial expression or emotion for the character to have.
Teachers can tie masks in to many areas of the academic curriculum,
including:
• Social Studies: masks representing figures in history
• Language Arts: masks for characters in books, fairy tales, plays
• Science: masks of the animal kingdom
• Math: masks symbolizing mathematical processes (i.e., What kind of
mask represents addition? A fraction?)
MATERIALS: Scissors, paper plates of various sizes and colors, hole punch, yarn, construction
and/or tissue paper, glue, found objects (shells, pine needles, sand, rocks, feathers, etc. these could be found on a nature walk), craft objects (string, raffia, faux fur, glitter, sequins,
pipe cleaners, small mirrors, etc.)
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MASK-MAKING (continued)
INSTRUCTIONS:
1. Cut the paper plate in half. Hold it up to your face so that the curved side faces up. Ask an
adult to help you mark eyeholes. Then place the plate on your desk and cut out the eyeholes.
2. Study the shape of your mask. Imagine what kind of mask you’d like to turn this into. You
might think about cutting the curved part (the part that will be at the top of your head) or the
flat part (the part that will go around your nose) into a new shape.
3. Cut your construction/tissue paper into interesting shapes. Perhaps your mask will have
curlicues or a mosaic of torn tissue paper. Add layers of paper color to your mask. Do paper
strips hang from the bottom of the mask? Come out of the top?
4. Look at the found objects and craft items on your desk. Which of these would look good on
your mask? Can you trade what you have for what someone else has?
5. Have an adult help to place a hole on either side of the mask and to string yarn through. Tie
the strings together around your head to hold the mask in place.
6. Look at yourself in the mirror. How do you need to change your body’s movements to match
the mask? How do you need to change your voice? Do you feel like a different person with your
mask on than you do without a mask?
7. Find one or two in the room whose masks interest you or remind you of your own. Meet as a
group and create a small skit to share with the class. Consider adding commedia dell’arte
elements to your mini-play.
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POST-SHOW DISCUSSION
1. In keeping with the Commedia tradition, a troupe of actors play a variety of characters. What
elements are used to tell the different characters apart?
2. What was the first thing you noticed on the stage?
3. Name three things you noticed about the set. Did the set help tell the story? What sort of set
would you have designed?
4. What did you like about the costumes? Did they fit the story? What sort of costumes would
you have designed?
5. What role did lighting play in telling the story? How did the lights enhance what you were
seeing?
6. Talk about the actors. Were there moments you were so caught up in the story that you
forgot you were watching a play? Talk about those moments.
7. Is there a TV or movie version of the play you saw? What makes a stage play unique?
8. Were there any actors who played more than one character? At what point in the play could
you tell that it was the same person? What are some ways that you can be the same person but
play different characters?
9. What is the “lesson” to be learned from the Pinocchio story?
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THEATRE ETIQUETTE
Pre-Visit Discussion
1. How many of you have experienced a live theater performance? What did you see?
2. What are some of the differences between going to the theater and watching television
or going to a movie?

Theater features live on-stage actors. They have spent many weeks rehearsing for the
performance.
The audience is a very important part of the performance. Appreciation and enthusiasm for the
performers is shown by close attention and participation and applause at the proper times.
The success of the play often depends on the audience.
The theater is a very special place. Its atmosphere is entirely different from your home where
the television is always available.
It is easy to identify with live actors. You can see how they use their bodies and voices to convey
different emotions.
Actors wear clothing and makeup to help create the impression of the characters they play.
There is much more to most live performances than actors. Special sets, effects, lighting,
music, costumes, and of course, the audience add to the total experience.

	
  
14	
 

THEATRICAL TERMS AND DEFINITIONS
Box Office – where the tickets are sold
Acts & Scenes – a theatrical work is split up into sections. Acts are larger sections often split
up by an intermission, scenes are smaller divisions within each act. Note: Aesop’s (Oh So
Slightly) Updated Fables is performed without an intermission.
Intermission- – a break between acts
Producer – the organization which is paying the money to cover the costs of putting on the
work (royalties, sets, costumes, makeup, scripts, staff, etc.)
Program- – many shows have a program which helps you learn more about the show and the
people who are mounting the production
Spotlights – large lighting fixtures which can “follow” an actor as they move about the stage
Costumes – pieces which are worn by actors to help define their character for the audience
Props – pieces carried/used to aid in telling the story, generally smaller in nature (a basket, a
pitcher and glasses, protest signs)
Director – the director is responsible for the overall vision of the play. They work
collaboratively with the actors and creative/technical staff to create the show you will see
Stage – the playing space where the show takes place
Curtain Call – bows at the end of the show, a time for the audience to show its appreciation
Stagehand – technical staff used during the performance to help with scenery, costumes,
props, and lighting
Lobby – the area outside of the theatre where people gather before or after the show
Usher – a person who helps to show you to your seat and ensures your comfort during your
time in the theatre
Playwright – the person who wrote the script being performed for you
Scenery – the things which are placed on the stage to create the ‘world” of the play
Makeup – colors, highlights, and shadows worn on actors bodies to help create a character
Actor – the people who are onstage performing the play
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THE ROLE OF THE AUDIENCE AND PROPER
THEATER ETIQUETTE
Attending a live theatre performance can be a magical and memorable experience. All of the
people involved in the production, both cast and crew, work very hard to be sure they give a
great performance. It is the job of the audience members to help the performers give their
best performance possible. The audience can do this by practicing the rules of theater
etiquette.
When you come to the theatre, you will be treated as a very special guest. The people in the
theatre have only one goal: to help you be happy that you came.
The people on the stage are called the performers. The people who come to see them are
called the audience. The performers are working very hard to share with you the happiness
they feel when they perform. When you show that you are paying attention and are enjoying the
show by clapping, smiling, and laughing when appropriate, it helps them to do an even better
job. If you talk during the performance, or do things that attract attention to you rather than to
the performance, the performers will have a harder time giving you a very good show.

Some Things to Remember
THINGS TO NOT DO IN THE THEATER

THINGS TO DO IN THE THEATER
Do make sure you are ready to sit and enjoy the
show in plenty of time before the show starts: get
a drink of water if you are thirsty, visit the
bathroom, get a Kleenex if you need one.
Do make yourself comfortable in your seat but
don’t put your feet on the seats or push against or
bang into other people’s seats.
Do laugh if the actors do something funny. Do
clap if you want to show the actors you liked what
you saw.

Don’t leave your seat once the show starts.
The theatre will be dark, and people should
leave their seats only if they have a very
important need to.
Don’t chew gum, or bring food or drinks of any
kind into the theatre.
Don’t stand up. The people behind you won’t be
able to see!
Don’t take pictures.

Do tell a teacher, parent, or chaperone before the
Don’t talk during the show – not to your
show if the person in front of you is so tall that you
neighbor or to the actors. There will be lots of
may not be able to see well. Sometimes it helps to
time after the show to talk, and you can show
change places to make sure everybody can see.

that you enjoy the show by clapping.
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